CRITICISM   AS   PURE   SPECULATION

an increment of meaning which is neither the ethical
content nor opposed to the ethical content. The poetic
experience would have to stop for the poet who is
developing it, or for the reader who is following it,
if the situation which is being poetically treated should
turn back into a situation to be morally determined;
if, for example, the situation were not a familiar one,
and one to which we had habituated our moral wills;
for it would rouse the moral will again to action, and
make the poetic treatment impossible under its heat.
Art is more cool than hot, and a moral fervor is as dis-
astrous to it as a burst of passion itself. We have seen
Marxists recently so revolted by Shakespeare's addic-
tion to royal or noble personae that they cannot obtain
esthetic experience from the plays; all they get is
moral agitation. In another art, we know, and doubtless
we approve, the scruple of the college authorities in
not permitting the "department of fine arts" to direct
the collegians in painting in the nude. Doctor Hanns
Sachs, successor to Freud, in a recent number of his
American Imago, gives a story from a French author as
follows:

"He tells that one evening strolling along the streets
of Paris he noticed a row of slot machines which for a
small coin showed pictures of women in full or partial
undress. He observed the leering interest with which
men of all kind and description, well dressed and
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